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April 20, 2008 MUSIC:

Ellen Karel from Marin
The San Francisco Accordion Chamber Ensemble (ACE)
The Marotta Family Ensemble from Monterey

President's Message

During my early years playing professional gigs, I re-
call knowing only four or five other accordionists, and
these were mostly through the telephone. We would call
each other up when we had double dates to arrange for
another musician to take the job so we wouldn't lose our
contacts. It was not until 1990 when we formed the San
Francisco Bay Area Accordion Club that I met scores of
other professional musicians as well as just people who
played for fun.

Our club, a reprise of the original SF Accordion Club
from the early 1900's, grew in numbers; then the idea
caught on and other clubs were formed around the Bay
Area. My world view of the accordion took another jump
when I started to learn about clubs from around our
country through the exchange of newsletters. Wow, T
was surprised to learn that many cities had sustained
memberships in the hundreds from one end of our coun-

fry To another. Here is a sumple of just some of those
with whom we exchange happenings in our clubs: Accor-
dion International Music Society (Santa Barbara, CA):
Chicago Accordion Club; Accordion Club of the Red-
woods (Petaluma, CA); Golden State Accordion Club
(Fairfield, CA); Accordion Lovers Society International
(San Diego, CA); Silicon Valley Accordion Society (San
Jose, CA); the Accordionaires (Hollywood, CA). Kimber-
ley International Old-Time Accordion Competition
(Kimberley, B.C.); Northwest Accordion Society
(Washington and Oregon); Salt Lake Area Accordion
Club; Arizona Accordion Club; Rose City Accordion Club
(Woodburn, OR).

And these are only some of the accordion clubs that
we know of through the exchange of newsletters.
Folks, we are not alone! The accordion is very much a
part of the musical heritage of our country—and yes,
the world. T am proud to be a part of it. Frank Montoro

Directions to Oyster Point Yacht Club, 911 Marina Blvd., South San Francisco

From 101 traveling either north or south, take Oyster Point exit. Turn right on Marina Blvd. (be careful not to turn right on Gull Drive,
just before Marina Bivd.!). Continue past gate house to sign “Oyster Point Yacht Ciub.” There is plenty of parking and ramp aczess.

Our Website www.sfaccordionclub.com is now up and running!

Our thanks to Lynn Ewing’s son Todd who is our Webmaster/




Beautiful Music and Some Surprises Cromwell played a beautiful Art Van Damme Arrange-
for a Spring Afternoon ment of Blue Moon (you really need a long reach for

Val's Colombo accordion was available for any-  S°Me of those chords!) and a Peter Martin arrangement
one wishing to use it for warm-up music, and Steve of Summertime. Jim Shoemaker played a Bulgarian
Cannata and Bob Smith each stepped up to the song, Sadlie Donka in 25/8 Tlme‘—WOW! Jim made a
plate point of recalling fondly a halftime show at Stanford

i | -
Prea. Frosk Monfeie candiicad tht wehavea.  (TISE.J0i Strlsl ptrt on mony years agol Last ou ae

few copies of The Great Morganibook that Frank tainly not least, we heard Dave Chelini play In The Mood
L la st ahoutt B T emaii- with some very interesting variations.

ing life and how he got to be V\{e Thiae The. A.ccc?r.dionl
“The Great Margani” The Magic 5 and their individua

book is available for $15, and members for a riveting show

sup clish its 10 keep $5 fron | | Affer‘ the break, and TL!TTiS
el kit e M incredible feast, the drawings

nounced that he made a mis- |_ f were held. I didn’T‘geT all the
take: Vince Cirelli is NOT re- j Winners, but The winner of The
tiring, which is great news. He f $130 cash prize was R‘?Y Fava,
also announced that today is [ Thenwe had a very interest-
Taffy Steffen's birthday— ing cmd.um'JsuaI presentation
Taffy is the “distaff player" from Kimric Smythe of the

in the Accordion Magic 5. He Smythe Accordion Center in

also announced that The Inter-
nationals will be coming to the I'talian American
Social Club in September, and then he presented
our very personable MC for the day, Judy Dale.
We had the very special pleasure of presenting
“The Accordion Magic 5" from the Northern
California Accordion Society. These wonderful

The Accordion Magic §

Oakland, fea-
turing a video
of the manu-
facture of a
Weltmeister

players are Dave Chelini, Jim Shoemaker, Taffy accor'd.lon,
Steffen, Roger Cromwell and Vince Cukar. Their ‘ra'ken "
first piece was the Scandinavian Caller’s Waltz as Klingenthal, & e
very nicely arranged by Vince Cukar; followed by a Germany (on _ I
Peter Martin arrangement of Sway, and then an- the Czech _ :
border). Kim- Kimric Smythe

other Peter Martin arrangement: Musette Café; a
Pietro Deiro arrangement of Tico-Tico, played as
one rarely hears it, at a pace that one could follow
and comprehend. Ah, then came the familiar Pink
Panther theme (Peter Sellers and Henry Mancini).
The group got hold of a lovely Carl Fortina ar-
rangement, through Harry Gay, of an Ellington
medley that included Sophisticated Lady and Don't §

ric was there as a

special guest, and had fo travel many miles through the

woods on a harrow gauge railroad to get to the site.
Every now and then we are treated to a song or two

from Bob

Smith, and

sometimes a

Get Around Much Anymore. ; : . l\;ﬂe I:sson.
This group has been playing together for about B e
. : ) : - both today!
eight months, and is becoming more and more of a L First h
delight to hear, as they improve their musical so- Ilrr"rsl | "
phistication. T hope we hear more and more of e sam
them. jasuhy
Next we heard solos from some of the individu- B'ol:;‘sh g
ais in the group. Vince Cukar played a mellow jazz i Pl
accordion

version of It’s the Talk of the Town, then Roger

2 Bob Smith



strap is offset to the right by a couple of inches: This placement sets the right-hand (piano) keyboard di-
rectly under the player's chin, where it is supposed to be, but very few accordionists have it that way. Some
do manage to keep the keyboard under their chin, but it is not easy! (Bob moved the strap on my Pigini a cou-
ple of inches, and it does help—but the consequence is that it is more difficult to pick up the accordion by
the straps that way. Still I'm glad I had it done. Va))

Bob says he is on an opera aria kick, so his two gorgeous pieces were O Mio Babbino Caro (Puccini) and the
Intermezzo from Cavalleria Rusticana (Pietro Mascagni). Beautiful job, Bob!

Reno Di Bono is always a total delight, and he surely lived up to his reputation today! First Reno thanked
Joe Smiell for the last four years of learning by being a member of the ACE Ensemble (and I know he
speaks for all of us in ACE!).

Since retiring from 40 years of teaching in 2002, Reno has made it his
purpose to master the accordion. He joined the ACE Ensemble, and also
became a collector of the old arrangements of Deiro, Molinari, Frosini,
Magnante et al. He would like o master as many of those classic accor-
dion arrangements as possible. What a challengel!

Reno’s opening piece was Comedians’ Gallop, then he played an Italian
polka, Giulietta Polka: Anita Polka; Motorcycle Polka, followed by one of
my favorite French pieces, Reine de Musette. Reno has a beautiful voice
B and it is always a treat to hear him sing. He played and sang for us the
® perennial favorite, Torno a Surriento. Wow, just beautiful, Reno!

After a jazz improvisation, Reno played Pietro Frosini's arrangement of
Carnival of Venice, according to stages in his dad's musical life, beginning
with March 30, 1937 (I was "in the oven" at that time!), from a moldy old
copy of his dad's when his dad studied with Angelo Cagnazzo, up to the
attack on Pearl Harbor in December 1941. Each part of the piece has a
stamped date by teacher Angelo Cagnazzo to show that it was completed.
The first one (March 30, 1937) included some fast triplets. Then came a
4/20/37 version that was very fast; then came 5/20/37, allegro con
volto (I was sti// “in the oven"). But I was out of the oven a couple of months by 11/17/37, at which time the
version was in “listesso tempo.” Then came the 3/20/38 version (Hitler occupies Austria) and it seems to be
in double fime! When you read the history of the late 1930's you can see how dangerous the world became as
dad Tony practiced his Carnival of Venice!

Well, Reno continued with a lively Tico-Tico and, by request from someone in the audience, O Marie with
vocal, for dad Tony (who is 90 years old!). Another of your truly great performances, Reno!

President Frank Montoro thanked all the performers and announced that we will have Ellen Karel, The
ACE Ensemble, and The Marotta Family in April. Va/

Reno Di Bono

Steve Cannata Judy Dale and Jim Shoemaker “Afterglow” with Dolores Impinna, Buddy Harpham,
Nancy & Dave Chelini



Is My Accordion In Tune? By Bob Smith

Relative to other instruments, accordions tend to stay in tune for a long time. But eventually the effects of age,
moisture, and excessive playing will change the pitch of the reeds. There are a few methods for you to tell when your accor-
dion is no longer in tune, af least for the treble side. The easiest and quickest method is to play octaves on a single set of
reeds and listen for "beats.” I will try to explain what that means.

On the treble side most accordions have from 2 to 4 sets of reeds. Usudlly there are switches that allow one or
more reed sets to be open or active when a key is pressed. On a four-reed accordion, the single reed sets are usually named
Bassoon, Clarinet, Flute, and Piccolo. The Bassoon is the lowest pitched set of reeds and the Piccolo is the highest. The
Clarinet and Flute reeds are pitched between the Bassoon and Clarinet, and are generally funed to be fairly close together in
pitch. There can be some confusion because some accordion makers do not use the standard notations for the switches. In
addition, many accordions do not offer a switch for the Flute reeds alone. We will discuss that later.

Sometimes the switches are identified by short-hand diagrams such as those shown below:

& ©8 e O

Bassoon Clarinet Flute Piccolo

If your accordion has not been tuned for a long fime, you will generally find that the highest pitched reeds (Piccole or Clari-
net) appear the most out of tune. Choose the switch for the highest reed set to begin. Play the highest note (usually an A)
and the note one octave lower. Note that there a separate reeds for the pull and push bellows direction. Pull the bellows
open with a steady pressure and listen for a pulsation of the sound. That is the "beating” phenomenon which results when
the two notes are not exactly in a ratio of two to one. Ideally there will be no beating at all, but usually the effects of
pressure, femperature or humidity will cause slight differences between the reeds which will result in the beating sound.
Repeat the test by pushing the bellows closed and listening for the beats. Now play octaves for each note on the keyboard
for the chosen reed block. You should be able to identify the worst notes just by careful listening. The number of beats in
a second is an indication of how far the accerdion is out of fune. How many beats in a second is acceptable? That is a mat-
ter of personal preference or opinion. I would suggest that fewer than one per second is fairly good and that ten per sec-
ond is fairly bad.

After you have fested the Piccolo reeds, switch to the Clarinet reed and repeat the same test on the octaves. If you have
the ability to switch to the Flute reeds, repeat the test on that switch. If not, see the next paragraph. Finally, switch to
the Bassoon reeds and repeat the test again.

The Flute reeds usually demand a separate approach, for two different reasons. The first reason is that often the
accordion makers do not offer a separate switch for the flute reeds. The other is that the Flute reeds are often deliber-
ately tuned to be somewhat different from the Clarinet reeds, giving what is referred to as "wet" funing. The method for
testing the Flute reeds is to use the "Violin" switch. The Violin switch opens both the Clarinet reeds and the Flute reeds at
the same fime. The test is now fo play single notes and listen for the beats. If you have, or want a “dry" funing, there
should either be no beats or the beats should be very slow. If you have a “wet" funing, the amount of beating should gradu-
ally increase as the basic pitch increases.

Testing the bass keyboard is more difficult than testing the treble keyboard. If your accordion has a standard set
of seven or more switches, you can do a limited amount of testing without taking the accordion apart. Begin with the switch
on the bass that gives the highest pitch. The set of reeds you have selected is called "Soprano.” That should be a single
reed per note. Next choose the Clarinet switch on the freble side. Now play the € bass button and then play the related €
on the freble side. The notes should have the same pitch. Play the bass and freble notes at the same time and again listen
for beats. Then proceed to play each note in the chromatic scale. Listen for beats in both the push and pull direction.
Next choose the bass switch that enables the two highest reeds, the Soprano and Alto reed sets. It is not necessary to
involve the treble keyboard for testing the alto reeds. Just slowly play each note in the chromatic scale on the bass and
listen for the beats. Next choose the Bass switch called Tenor-Piano. That switch allows you to test the Tenor reeds
against the Alto reeds. The lowest set of reeds is called the Bass. If you have a Bass-Alto switch then that should enable
the Bass and Alto reeds, and often the Tenor reeds. That allows you to test the Bass reeds against the others. The final
set of bass reeds is called the Contralto. Select the Bass-Piano switch. That should enable the three lowest pitched sets of

(Continued on Page 6)



The 19th Annual
Galla-Rini Accordion Camp

Joe Smiell, Director and Conductor

Maestro Galla-Rini

Come to Dominican College in San Rafael, California,
just over the Golden Gate Bridge from San Francisco at
the end of July to continue the tradition which Maestro
Galla-Rini began and Maestro Joe Smiell is carrying on.

Y ou will make beautiful orchestral music in a
beautiful setting, will enjoy a variety of
workshops, will make new friends and renew old
friendships, will come away with tailored to
individual skill levels.

All-inclusive fees for the five nights are: $660

spouse), $100 supplement for single occupancy.
A deposit is due at registration. A discount is

Let us send you more details and a registration form. Contact Marian Kelly

July 27 to Rugust 1,

2008

double occupancy ($440 for non-playing

available for early registration.

at 650 854-1896 or Kelly.marian@gmail.com

Presented by: The San Francisco Accordion Chamber Ensemble Association, a nonprofit corporation

Presents
A concert of classical, semiclassical
and ethnic music
Unitarian Universalist Feblowship of Redwoad City
2124 Brewsten Que. (at Lowell), Redwaod City
2:30 p.m. Sunday, Aprit 27, 2008

Suggested Donatien $10

Ensemble Members: Aldo Argenti, Jr., Peter Di Bono, Reno Di Bono,
Mary-Alice Eldon, Lynn Ewing, Sharon Walters Greyhosky,
Ron Harris, Marian Kelly, Valerie Kieser, Debbie Knapp, Nora Mazzara,
Anne Métais, Frank Montoro, Robert Smith (on bass). Q

Music Director: Joe Smiell. Librarian: Chris Arild

Very Sad News
Joe Smiell and the San Francisco Accordion Chamber
Ensemble, and his many, many friends lost a world class per-

cussionist and friend, Kevin McCarthy, on St. Patrick’s Day.
We miss him terribly and send our sincerest condolences to
his wife Karen.

/

Word Has It . . .

... That Vince Cirelli was spotted up & about and
playing the accordion (see photo)il

... That, again this year, Tom Cordoni is organiz-
ing the annual Accordion Celebration in Petaluma,
June 28-29, and our own SF Accordion band will be
performing on Saturday the 28th. More info fo fol-
low.

... That there is still another music camp! This
one is Gypsy Jazz, June 10-15 on the campus of
Smith College in Northampton, MA. There are some
accordions and several other instruments. For info,
visit www.djangoinjune.com.

(Continued on page 8)



Is My Accordion in Tune? (Continued) . .
’ ——Castiglione—

reeds: the Bass, Tenor, and Contralto. You can repeat the scale ) <
Accordion and Distributing Company

and listen for beats. If your accordion passes all of the above
tests, it is in good relative tune. It should sound very good when * SWhaoogune T
) ] : both New and Used
you are playing by yourself. If you are going fo play with other + 70 years in the accordion business
instruments, especially in a band or orchestra, you may wish to = g“ kis‘i; = “?fd aveedivus
. . - . uy, a¢h, trade
know if your accordion is tuned to the same pitch as the other

instruments. The standard is that the A above middle C should be ACCORDIONS:

440 | d L f + | i + d Piano. Roland. Folklore, Excelsior,
cycles per second. Unfortunately many accordions are fune (Guarin, Fhdbiskn, Sopraa, Baools,

to a reference of 441 or 442 cycles per second. If you wish to be Scandalli, Victoria. Novak, Dallape.

precise, I would recommend using a computer program called G- gfii:i:;iujf:fo{eriziflihbugm‘

Tune. It can be down-loaded from the web site address: www. jhs- & Bandoneons, Bugari Accordions

softwore.com . The program is shareware,” which means that it T ——
can be used for 30 days without charge. If you use it beyond 30 Excelsiors, Master, Musicrech,
days, you should pay for the program ($35). RLS Bugei, al Lapic-Synenm

Orla & CIAO Reedless,
Musicrech Wireless

We carry the

Roland V-Accordions

The World's First Complete Digital Accordion
Integrates powerful digital technology such as new
Physical Behavior Medeling {PBM) into a
traditional design, which appeals

to a wide variety of

musical styles.

Castiglione Accordion & Distributing Company '

Importers and Exporters

www.accordionexchange.com E-mail: johncast@bignet.net ® Web: www.castiglioneaccordions.com |
1706 Howard Road 13300E. 11 Mile, Suite A Voice: (586) 755-6050

Madera, CA 93637 | Warren, MI 48089-1367 Fax: (586) 755-6339
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Where is my fr'lend playing?” contact:
* Steve Balich North Bay (707) 874-3494 * Ron Borelli Peninsula (650) 574-5707 rborelli@aol.com
* Richard Denier in Carmel rdenier@sbcglobal.net * Peter Di Bono San Francisco peterdsf@gmail.com
* Reno Di Bono South Bay ourhike@aolcom * William De Michelis South Bay wdd777@comcast.net
* Joe Domitrowich South Bay www.capricious-accordion.com or www.alpinersusa.com * Don Nurisso nurisso@mindspring.com
* Mike Zampiceni South Bay eclecticquy@comcast.net * Renée de la Prade Culann's Hounds, San Francisco www.sfhounds.com. ™
* Zighi Baci San Francisco (Sheri Mignano) www.zighibaci.com or e-mail zighi@sonic.net
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FOR SALE
20-Lb. La Melodiosa MIDI Accordion
Hand-Made Reeds
Roland RA-90 sound module
Asking $3,200.00
Call lou Casalnuovo (650) 756-4670

FOR SALE
Hohner-Carmen IIIM Accordion
120 bass, 9 right-hand switches
Very good condition
Asking $200.00
Call Lore Warren (510) 783-2072

Coming up . . .

The Leavenworth International Accordion
Celebration and Competition, June 18-22, 2008,
Leavenworth, WA. This event is great fun!

Visit www.accordioncelebration.com
Or phone (509) 548-5807; FAX (509) 548-1014
Val will have the info at the Welcome Table at the
April 20 meeting

ITALIAN-AMERICAN SOCIAL CLUB
25 Russia Ave. S.F. 94112

SAN FRANCISCO ACCORDION CLUB SPECIAL

FRIDAY PASTA SPECIALS
BUY ONE, GET ONE FREE WITH THIS AD
Expires May 31, 2008

LUNCH OR DINNER $9.95
Well Drinks $3.00, House Wine 1.50/Glass

CARBONARA
Ham, Eggs, Cream, Onion, Parsley

MATRICANA

Italian Ham, Tomato, Garlic, Wine, Parsley, Onion

PESTO
Cream, Pesto, Pinenuis

PUTTENESCA
Anchovies, Bacon, Olives, Caper, Tomato, Garlic

MEAT RAVIOLI
Homemade Bolognese Sauce

* * Credit Cards Accepted * *

Skyler Fell’s Accordion Apocalypse
"Accordion Night”

Every second Friday of the Month
7:30—11:00 p.m.

At the Million Fishes Art Collective,
2501 Bryant St. at 23rd in the Mission
Info: Skyler (415) 596-5952
accordionapocalypse@yahoo.com
www.accordionapocalypse.com

Mike
Marotta Jr.
And
Dave Dally

Don’t Miss our April 20 Show!
Ellen Karel from the North Bay
Mike Marotta Sr. and Jr.
With Dave Dally on Violin, and
The San Francisco
Accordion Chamber Ensemble

SAVE THE DATE !!!

SFAC Picnic
Sunday, July 20
(the same day as our
regular meeting)
Watch for details in up-
coming newsletters




Practicing with the 5 Time Rule
By Greg Fishman, Northwestern University
Excerpted from Jazz Improv Magazine and
submitted by Sev Garcia

OBJECTIVE: To play 5 consecutive repetitions of a spe-
cific beat, bar, phrase, section or an entire song with
ZERO mistakes. Once you make a mistake you must go
back to START and begin the first repeftition again.
Don't get frustrated—STAY COOL—just slow down more.

The 5 Time Rule is essential for bringing consistency
into your playing, and it will give you the psychological
edge necessary to keep external distractions or internal
stress from causing mistakes in your playing.

It is a mental game that you play against yourself. It
raises your level of concentfration and gives you improved
control over your instrument. It builds the mental disci-
pline necessary fo concentrate on the development of
your solos and the interaction with your fellow musicians.

With each subsequent repetition you have a little bit
more energy invested and a little bit more to "lose" emo-
tionally, i.e. "I don't want to mess up NOW!" Your mind is
playing tricks on you. You need to work through this so
that your concentration cannot be broken.

The 5 Time Rule is invaluable training, and the sense of
accomplishment is really satisfying. It also makes for eas-
ier memorization and reduces the odds of failure.

(Sev's comments) Mozart's dad required him to play 70
errorless repetitions. Mozart quickly realized that “slow
motion" repefitions ensured accuracy. Thus you hear the
slogan "SLOW is FAST" . .. Start slow in order to be able
to play fast. Play only as fast as your mind is cognitively
aware of what you are doing.

Another slogan: Do not practice just until you play it
right; practice until you cannot play it wrong! This is called
INTERNALIZATION.

Each practice is an adventure.

Word Has It (continued from page 5)

... That Val was fortunate fo have Mario and Marbella
Pedone as houseguests for 4 days (see photos). Besides
Mario's stellar performance at SVAS, Marbella fell in love
with Val's horses—and also revealed herself as a pro
dancer!

... That Telmo Echeverria is back from two months in
Ecuador, and he surely was missed! Telmo also was a big help
to Val and to the Pedones this past week.

... That the SF Accordion Band and the SF Accordion
Chamber Ensemble both are hard at work on their respec-
tive upcoming programs for
spring and summer.,

T Angels Explained by
Children
(:) "I only know the names of
two angels: Hark and
Harold." Gregory, age 5
"Everybody's got it all wrong.
Angels don't wear halos anymore. I
forget why, but scientists are
working on it." Olive, age 9
“Angels work for God and watch
over kids when God has to go do
something eise." Mitchell, age 7

A totally delightful couple,
Marbella and Mario

3. "You can't possibly hear the last movement of Beethoven's

2\ Seventh and go slow.” Oscar Levant,
explaining his way out of a speeding ticket

‘Berlioz says nothing in his music, but he says it magnificently.

James Gibbons Hunekar

"“There are still so many beautiful things to be said in C major."
Sergel Prokoffev

BAY AREA ACCORDION TEACHERS
" Gene Bartolomei (Stockton area) (209) 886-5532
Bart Beninco (Petaluma) (707) 769-8744
Irving Cardoza (San Jose) (408) 264-9755
Peter Di bono (SF) (415) 753-1502
Lynn Ewing (San Carlos) (650) 365-1700
Sharon Walters Greyhosky (SF)

“I never use a score when conducting my orchestra. Does a lion

tamer enter a cage with a book on how to tame a lion?”
Dimitri Mitropolous

"God tells me how the music should sound, but you stand in the
way." Arturo Toscannini to a trumpet player

“Already too loud!" Bruno Walter at his first rehearsal with an
American orchestra, on seeing the players reaching for their
instruments.

(415) 621-8284
Lou Jacklich (East Bay) (510) 317-9510
Marian Kelly (Portola Valley) (650) 854-1896
Bob Smith (Livermore) (925) 294-9659
Richard Yaus (San Bruno) (650) 872-2518
Mike Zampiceni (Sunnyvale) (408) 734-1565
Norma Zonay-Parsons (San Jose) (408) 246-3073




SF Accordion Band Practice
Wed.,, April 9 and 23, 7 p.m. at Val Kieser’s Horne in Oakland

CALL AHEAD!! Please join us!
Info: call Frank Schiotter (510) 339-1163
or Val (510) 531-4836 vtkacc@ifn.net

Qur Sincere Thanks
To those who generously donate to the Club.

Each year we start a new cumulative list of donors. If you donate
and your name doesn't show up in this column, please call Val
(510) 531-4836 or vtkacc@ifn.net and let me know. We want to
be sure you are recognized! Thanks! So far this year your Editor
has learned of donations from
Ray Abinanti, Leo Aquino, Thelma Bartoli (mem. Lou Soper),
Lawrence Caserza, Peter Di Bono, Lynn Ewing,

John Gulimes, Don Haga (mem. Lou Soper), Sue & Mike
Hirigoyen, Val Kieser (mem. Lou Soper), Bruce Kirschner,
Carley Koliha, Gwyn Lister, Herb Meier, James Monfredini,
Frank Montoro, Sundi O’Mara, Vincent Rinaldi, Amil Samayoa
(mem. Lou Soper), Michael Sanossian, Paul Thiel,
Louis Traverso, Lore Warren (mem. Kevin McCarthy); Scott
Williamson, Lee & Walt Woodall,

Richard Yaus, Mark Zhagel (3)

| PLEASE REMEMBER TO
LEAVE THEBEAUHF _L__YAG‘:'_:; v
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Dr. Bob's

Accordion Tuning and Repair
R( for sick accordions

Tel: (925) 294-9659
Livermore, CA

petosa accordions
CUSTOMCRAFTED - SINCE 1922

313 NE 45th Street « Seattle, WA 98105
{206} 632-2700 phone
(206) 632-2733 fax
www.petosa.com

Thomas Bruno, Oweer
accordiontomi@yahoo.com

724-339-1507

932 Seventh Street
New Kensington, PA 15068

Expert Tuning & Repair Buy, Sell, Trade

Visit us at www.brunogccordions.com

- 4

Bl Accordions International

*Home of the Concerto”
Simply the Best—Accordions & Service!
Offering the finest Italian artisan accordions!

B Straps, Cases, Music - Accordions New & Used
Vew Modern Showroom & State of the art Repair facility

Piermaria, Scandalli, Burini, Pigini

~ NEW ADDRESS
¥ 1760 South 450 West,

Salt Lake City, UT 84115 |

Tel: 801-485-5840 Fax 801-487-7707 :
Website — Accordioninfo.com  §
Email - paul@accordioninfo.com

Accessories & Sheet Music

416 25th St. Oakland ,CA
510-268-4084
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SFAC MEMBERSHIP SFAC Officers

$30 pﬁayile :;’eicns i‘c’)icéu: . : E:family President: Frank Montoro
il (650) 574-4757 akordn@earthlink.net

C/O Valerie Kieser

3437 Crane Way Vice President: Valerie Kieser (510) 531-4836

Oakland, CA 94602 vtkacc@ifn.net

Admission to Meetings: $5 for members Secretary: Lore Warren
$10 for each guest (510) 783-2072; lorewarren@earthlink.net

Treasurer: Maryanne Romanowski
Maromanowski@yahoo. com

SFAC Newsletter Ad Policy SFAC Directors
Members may place one small ad for one month free of Judy Dale (415) 563-4140 judyadale@yahoo.com
charge in a given year; after that the charge is $6.00 per is- Telmo Echeverria (510) 532-2494

sue. A business-card-size ad costs $6 per issue or $60 per

year for members; a quarter-page ad costs $15.00 for mem- telmoaev@yahoo. com

bers; a half-page ad costs $25 for members. A full-page ad Lynn Ewing (650) 365-1700 ew-
costs $50.00 for members. Discount availabie for ongoing a
ads. Ads placed by non-members will cost twice the_ above- inglynn@sbcglobal. net
quoted prices. A flyer advertising an event may be included Sharon Walters &reyhosky (415) 621-8284
in one issue for $25 for members, $30 for non-members. ’ . o g
Newsletter Editor: Valerie Kieser

NEXT MEETING:
2:00 p.m. SUNDAY, APRIL 20, 2008

(Directions on page 1)

¥ N a7
Newsletter of the e 0 *‘

San Francisco Accordion C

P.O. Box 318175
San Francisco, CA 94131-8175
www.sfaccordionclub.com
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