SAN FRANCISCO

A CCORDION CLUB

APRIL MEETING

The April meeting was presided
over by the new BAAC President,
Marian Kelly. She is filling in the
remainder of Dominic Palmisano’s
term.

Frank Panacci took the floor and
talked about our new “trial” loca-
tion and the change of meeting date
for our May meeting. Ladies Night
will be held in Donworth Hall at
22nd and Eucalyptus in San Fran-
cisco, just behind Stonestown. Due
to popular demand, we have moved
it back to the first Monday, so be
sure May 2nd is on your calendar.
Frank says the new location has
about twice the space of our current
Park and Rec building, has a stage
and a kitchen. He makes it sound
terrific;, we hope there’s a great
turnoutso we can all tell Frank how
pleased we are with the result of his
research.

Since the new meeting date would
conflict with the Monday night ac-
cordion orchestra practice, the or-
chestra group has kindly changed
their practice night at the House of
Parties to the fourth Monday.

Frank Montoro gave a report of
our financial status. Our accounts
currently total $7,417. Amounts
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spent during the past month include
$406 for the newsletter (two months)
and $100 for rent.

Frank M. alsoreported that we would
not be having the Masons to share the
expense of the Elks’ Club this year.
Therefore we won’tbe making asmuch
money as we have in previous years.
Picnic day is really a time for us to get
together as a “family”. He also re-
minded the members that those who
wanted to play should see Ed or Frank
P. regarding a time slot. Tickets will
be ready by the next meeting. Co-
chairs Frank and Algis are still will-
ingly accepting offers of organizational
help.

M.C. Domenic Saso introduced the
entertainment for the evening...or tried
to. Unfortunately, we had a couple no-
shows, which presented a few awk-
ward moments. Please folks, if you
agree to play, understand that we’re
really counting on you. If you can’t
make itatthe last minute, kindly let Ed
Massolo or Frank Panacci (Program
Committee) know.

However, those musicians who did
come made the night a very entertain-
ing one. Firstup was Clyde Forsman

cont.onp. 4 E
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MARK YOUR CALENDARS

May 2, Monday. Ladies’ Night at
BAAC. And what a line-up! Diana
Gutkin, Lee Woodall & Val Kieser,
Barbara Ann Barnett, Renate Bixby with
Irmgard Wynn, Norma Parsons, Gina
Avola, Marjorie Konrad, Marian Kelly,
and (perhaps) Michelle Gallandre. This
is also Election Night.

May 3rd, Wednesday, 7:30 PM. (Note
change of date!) BAAC Board Meet-
ing, Ed Massolo's, 612 Lassen, So. S.F.
(415) 589-8409.

May 15th, Sunday, 2:00 PM. Art Van
Damme and his Quintet. York High
School Auditorium, Chicago. Call the
Chicago Accordion Club for details:
(708) 464-5379

June 5, Sunday. BAAC Annual Pic-
nic, Elks Club, Palo Alto. Save thedate!
The June general meeting, which would
ordinarily be held on Monday, the 6th,
has been cancelled.

June 12, Sunday 2 PM. Myron Floren
in concert with Lou Fanucchi. After-
wards, dancing to Gordon Kohl’s or-
chestra. El Cajon Performing Arts Cen-
ter, 210 E. Main Street, El Cajon. spon-
sored by ALSI (San Diego Accordion
Club). Call Theater East box office for
reservations now (619) 440-2277.

([
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General Meeting Format:

Let’s have some dialogue about the for-
mat of our general meeting. Your Board
is discussing the question of how we
might modify our general meetings to
keep interest high. We are considering
several possible changes, and we would
like your input.

First, since BAAC’s beginnings, two
hours or so of each meeting has consisted
of members and guests playing “in con-
cert”, using a formal setting where the
performer moves to a stage, and the audi-
ence sits down and listens quietly. We
have therefore all enjoyed a wide variety
of musical styles and abilities. There are
at least two down sides to this approach.
One, many members are reluctant to play
solo accordion in front of a formal audi-
ence, so the Program Committee has to
work hard to find enough players for each
meeting. And two, we have limited the
time for socializing to intermission and
the minutes before the start of the meet-
ing, so that there is likely to be a buzz of
conversation in the back or, currently, in
the kitchen. You may think of others.

We are thinking about (but not agree-
ing upon) making some of the members’
playing more informal: i.e.they will play
one at a time, but the rest of the attendees
may either sit and listen or move around
the room and schmooze, as they wish.

PRESIDENT’S MESSAGE

Later, we could listen to one or more
persons formally for less time. Hope-
fully, this would bring forth a few previ-
ously reluctant musicians.

We are also considering raising the
door fee and bringing in more guest
artists, so that our members would be
assured of hearing excellent
accordionizing at almost every meeting.

Second, we could modify meetings by
expanding our highly informal business
meeting to a more structured but limited
period of time which would include a
report from the president on the Board’s
activities and decisions, opportunities
for members to question or discuss those
activities, plus anything else related to
the club or the accordionin general which
members would like to talk about.

Other ideas have been suggested. We
might serve food at meetings, either regu-
larly or not; we might encourage group
playing by publishing either music or
lists of songs in the newsletter, then
scheduletime at specific meetings where
everyone would play those numbers....a
club band, as it were.

I’11 ask for your ideas on this subject at
the May General Meeting. You are, of
course, also encouraged to call or write
with any input you may have.

Donation to Cotati Festival

Atour April board meeting, we decided
torecommend that BAAC donate $500t0
the 1994 Cotati Accordion Festival. The
membership will be asked to discuss and
vote on this question at the May general
meeting.

Other items:

* John Molinari spent a fascinating few
days as a member of the orchestra accom-
panying Luciano Pavarotti for his recent
concert at San Jose’s new Arena. He
reports that the famous tenor is quite
svelte, as 90 pounds have recently van-
ished. Pavarotti is still very particular
about the details of his concerts. He
worries about both himself and his sup-
porting cast. John had to rent tails for the
occasion; his part was briefer than he
would have liked but very specific as to
which shift he had to use. And, even
thoughLuciano sang “old chestnuts” such
as Italian favorites, the words were promi-
nently displayed for him lest he forget.
Makes for quite a story!

* Wehave agreed to provide 30 minutes
of accordion music for a big bash put on
by the city of Daly City on Sunday, May
22nd from 1:30 to 2:00 in front of City
Hall. A very large crowd is expected. If
anyone person (or a group) would like
this exposure, please call the BAAC num-
ber, 974-9210.

Marian Kelly, BAAC President
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NOTE: Coming north from the
Peninsula, you cannot turn left onto
Eucalyptus from 19th Avenue. Ei-
ther go through Stonestown Shop-
ping Center, or go past Eucalyptus
to Ocean, where youturnright. Then
two more rights put you on Euca-
lyptus. Continue across 19th Av-
enue to 22nd Street. See you all
Monday, May 2nd!.
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TEACHERS

~ San Francisco:

PETER DI BONO
Personalized Instruction

Theory Technique
Performance

All Levels All Ages
415-753-1502

DOMENIC SASO
Private Lessons

Beginner to Advanced
Bellows — Technique
(415) 587-7557

a N
ACCORDION
BAND PRACTICE

All BAAC members are welcome
“baac” to our old hall on the fourth
Monday of each month (please note
change of evening). There is no door
charge, courtesy of RoyLagomarsino.

Domenic Saso is the conductor; re-
freshments are no-host.

Bring your accordion and a music
stand and join us! Stay to jam after-
wards. Remember...the‘ﬁf\s onday
of each month, from 7:00 PM until
you can’t squeeze anymore, at the
House of Parties!

For info, call Roy at (415) 282-
3288 or Domenic at (415) 587-7557.

See you there!

S Y

BAAC Annual Election

It’s that time again! Our bylaws designate May as the month when we elect a slate
of officers and a2 S-member Board of Directors for the upcoming year (July 1 through
June 30th).

The Nominating Committee, headed by Josephine Hornbrook and Ed Massolo,
presented its recommendations at the April meeting and took nominations from the
floor. It was a quiet event, though, as no one who was willing to accept was nominated
from the floor. Therefore, the slate includes only one person for each office; no office
is contested.

Accordingly, the vote in May will be a voice vote and will proceed quickly.

Here are the Committee’s nominations:

President: Frank Montoro

Vice President: Bob Berta

Recording Secretary:  Josephine Hornbrook
Treasurer: Algis Ratnikas

Financial Secretary: Glenn McClelland

And for the Board of Directors;
Marian Kelly Frank Panacci
Ed Massolo John Puppo
Joe Smiell

April Board Meeting
Synopsis

* Treasurer reported $ 7417 in the bank. Our insurance company ($1 million
liability) is raising this year’s premium by approx. $150, to $775. Frank is checking
for alternatives.

* The election in May will be conducted by a voice vote. According to Roberts’
Rules, a written ballot is unnecessary since no office is contested.

* Picnic is coming along. Most pressing need is still people who want to play. Frank
will rent a sound system from Bronstein.

* Ladies’ night has a terrific lineup! The Program Committee has done a wonderful
job.

* Meetings will be held starting in May at Donworth Hall, 22nd and Eucalyptus for
the next several months. Union Espagfiol is still a possibility, but, even with Tony
Di Bono’s influence, will be considerably more expensive than anything else we have
tried. We may nevertheless schedule a dinner meeting there so members can see for
themselves.

* Along discussion was held concerning the format of the general meeting. Marian
told of the Chicago club’sideas and successes. She will open the issue for suggestions
at the May meeting.

* Guest Tom Cordoni encouraged the board to hold an actual business meeting ateach
general meeting. The format could take several forms, but he emphasized that he and
others felt that the membership must be more involved in the Board’s decisions.

* BAAC will have an informational table only at this year’s Cotati Festival. We
will not attempt to sell anything because no one was interested in taking on the
big job of organizing a booth. '

* The Board will recommend that we donate $500 to Cotati this year. The
membership will vote on this issue in May.

* Our California non-profit application has been approved. The Federal applica-
tion is far more complex; a decision on how to handle it was tabled. @ MK.
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of Those Darn Accordions! He played
a polka titled “Fisherman from
Bodensee.” Then he played a Swed-
ish piece “Hamersforsang Brug”

Clyde Forsman
which is abouta waterfall in Sweden,
asIrecall. Tocontinue his program of
ethnic music Clyde next struck up a
German piece called “Lustig Ist Die
Zigeunen Leben” which I think means
that the gypsy life is a happy life.
Finally he made italoteasier on yours
truly when he played a piece thatI can
spell...”Beer Barrel Polka” and to top
it off, he accompanied his own sing-
ing. He informed the audience thathe
thinks he is the last member around

Bob Smith

from the Swedish Singing Society.

Next up was Bob Smith, who played
an Italian march called “I Will Re-
member You” followed by the ever

April Gen'l Ming, from p.1.

popular “Time on My Hands.” Then a
particular favorite of mine, “Pietro’s
Return.” For those who have played
this (or attempted to), Bob’s skillful
bass work was especially appreciated.

Filling in for the missing musicians
were Ed Massolo and Frank Panacci,
who played “El Rio,” a really neat set
of variations on “Carnival of Venice”
and the “Pennsylvania Polka.” It is
obvious that Ed and Frank really en-
joy playing together and every time
they play (even on short notice) is a
special occasion at BAAC.

Rob Campanella was up next. After
adiscussion of hisname (Rob?? Bob??
Roy?? How about a vote?), Rob broke
into a nice Spanish piece, followed by
a French one. He finished up with the
“Clarinet Polka." Rob’s recently ac-
quired but well developed skill with
the button box is tempting me to try out
one of those diatonic accordions
someday....might be fun!

After intermission, the Nominating
Committee presented a slate of recom-
mendations for officers and board. See
the little article on p. 3.

Algis Ratnikas introduced a piece

Rob Campanella

which he composed but which still
doesn’thave aname. He followed with
many variations on “Minka.”

Lasttoentertain us was our past presi-

dent, Peter Di Bono. He played
“Marianation Polka” by Gylling,
“Stardust,” “Fascination,” and a beau-
tiful rendition of “Old Man River.”
When Peter plays, he epitomizes the

Algis Ramikas
attributes of the accordion, especially
the ability to introduce subtle nuances
with the bellows. Peter’s playing re-
minds me of an accordionist who was
explaining his instrument to another
person. He pointed out the keyboard,
bass and chord buttons, the various
switches to change the sounds and so
on. The person noted that there was a
bellows on the accordion and won-
dered what it was for. The accordion-
ist replied, “Without the bellows, the
accordion doesn’t sound much better

Peter Di Bono
than a piano.”

Don’t forget the new location and
date for our next meeting. Hope-
fully this location will be “The
Place” that we are looking for. See
you there!
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Accordion Practice

The following advice was purloined from a 1936 volume written by Alfred
d’ Auberge and published by O. Pagani & Bro. of New York, N.Y. It’s probably
“old hat” to hardened club veterans, but it’s offered as professional assistance
for less experienced members... maybe some of the veterans will find it
interesting as well.

“General Rules for Practicing

1. Have a regular routine of work. Outline your daily scales, finger exercises,
arpeggios, etc. Add the schedule for the week to this, and then stick to it.

2. Always practice slowly and with constant application. Brilliant playing
depends on clarity of enunciation, not on speed.

3. Get the best possible instruction. A good teacher will not only show you
“how to do,” he will show you how to “learn how to.”

4. Never make technical studies just so many notes. Apply to mechanical work
the same maxim given to scale work, “Notscales for the sake of scales, but sing,
sing!”

5. No matter how slow or fast you practice, always give careful attention to the
projection of the rhythmic pulsation.

6. Analyze your playing position; relaxation is necessary so thatno minute part
of energy is wasted on nerve strain or unnecessary motions.

7. Use the fingering that suits you best and makes the passage easiest. Don’t
be afraid of original fingering, but if possible, avoid complicated fingerings.

8. Don’tmerely hear yourself, listen with the same critical sense that you would
use on another performer. It is easier to be critical than to be correct.

For your general musicianship, follow these maxims:
* Read as much new music as possible.
* Have at least an elementary knowledge of harmony.

* Keep your repertoire alive by playing as often as possible in
public.

* Study only the best. As Bach advised, “Life is too short to study
everything.”

Excerpted by Denny Huff

Mark Your Calendar, cont.

July 4th, July General Meeting.
Donworth Hall, 7 PM.

July 4-9, Kimberley Int’l Old Time
Accordion Championships featuring
Myron Floren and Anthony Galla-Rini,
Kimberley, B.C. Canada. Sign up for
competition or accommodations. Call
(604) 427-4877 or fax (604) 427-3922.

July 24-29th, Fifth Annual Galla-Rini
Accordion Camp, Silver Falls Conven-
tion Center, Sublimity, Oregon. (See
Val Kieser’s ideas on p. 6.) Then call
John Bonica (of Accordion World) at
503-244-2545 or 503-257-9648.

August 27, 28th. Cotati Accordion Fes-

tival. p

| PRE - JUNE INVENTORY SALE!

Price reduction

on new/used accordions,
amplifiers, and accessories.
Colombo & Sons Accordion Corp.
1201 Andersen Dr. S. O
San Rafael, CA 94901
Open Wed. - Sat
415-457-2222

®

WANTED

I'm looking for an 80-bass accordion

that has a rich, or wet, sound. Any
leads would be appreciated.
Barbara Barnett (415) 854-5869

®

Classic C; 4 Treble/5 Bass Reed Sets

Electronic Pick-up, Cables

Case, Truck Wheels. Exclnt Cond!
$3,000

Call Vince: (415) 552-4185

Giulietti Chromatic
Accordion
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Galla-Rini Accordion Camp, Silver Falls, Oregon

I learned about the Galla-Rini camp
two years too late: until 1992 I didn’t
even realize there was such a thing, and
yet it had gone on for two years already!
I learned about it by finding a copy of
Accordion World with a camp flyer in-
sert while visiting Gordon at Colombo
one day early in 1992. My first reaction
(which is the same most people have)
was: “I don’t play well enough for some-
thing like this.”
WRONG!! On reading
further, I noticed that the
camp offered something
for everyone, at every
level of competence,
from beginning to ex-
pert. I was still a bit
skeptical as to whether I
was “good enough,” but
asked my husband
whether he’d like to take
atripto Oregon withme.
He was game, so I began
a FAX dialogue with
Ellen and John Bonica
of Accordion World.
They quickly convinced
me that I would love
camp and would learn a lot—and
that I definitely was “good enough.”

Well, the camp turned out to be a real
inspiration. Whatanexperience! Itmade
me realize how much I really love the
instrument, the music, and the people
associated with it. I was a low-interme-
diate player, loaded with enthusiasm but
not much expertise, coasting along onthe
lessons I had had in 1948 to 1951. 1can
say without hesitation that no one who
has ever played a note on the accordion
could possibly fail to learn something
from this camp! In fact, even my non-
musical husband learned a lot just from
being there, meeting Mr. Galla-Rini and
making friends.

Silver Falls State Park Conference Cen-
terislocated approximately 20 miles east

by Valerie Kieser

of Salem in Central Oregon. Itis in arain-
forest setting, isolated from the outside
world. The large lawn that serves as a
common area is surrounded by the rustic
(but well-equipped) cabins in which we
live, plus the large dining room/kitchen
building (the food is incredible!), and the
activities building in which we have our
classes and ensemble work with Mr. Galla-
Rini and the concert on the final night. All

of this is surrounded by a lush green forest
with anetwork of hiking/riding trails. Who
could ask for a more gorgeous setting?
Add to that all the beautiful music, with

RISTORANTE & BAR

accordion sounds wafting from all the cab-
ins at (almost) all hours of the day and
night!

Anyone fortunate enough to know An-
thony Galla-Rini, to listen to his astound-
ing ability on the accordion, and to his
endless tales and anecdotes about his fas-
cinating past, will surely treasure these
moments for a lifetime.

The trip was a great vaca-
tion for my husband, John,
too: he was able to take
advantage of the endless
miles of beautiful trails,
catchuponhisreading, make
friends, and—Ilucky for
me—serve as built-in pho-
tographer and videographer
for camp photos and perfor-
mances!

BAAC members Frank
Schlotter and Anne Metais
also attended camp last year.
Anne came all the way from
Lyon, France! (See accom-
panying picture.) It would
be wonderful to have some
more BAAC representatives
“here this year. FOTA and ALSI are both
well represented, as are many other accor-
dion clubs around the country. The costis
quite nominal: a total of $450 includes
tuition plus room and board for the entire
week! (Cost of room and board only is
$240.) Now I can
hardly wait for the

v oh

SINCE 1925

Chef
Glenn Petrucci

CLP

The Famiglia Volpi: John, Mary Lee, ﬁ

Sylvia, Deanna, Gina, and John jr.

1994 camp, which
will be my third year.
It takes place during
thelast week of July.
Anyone wishing in-
formation about
camp is welcome to

Reservations Call

707-765-0695

122-124 WASHINGTON STREET, PETALUMA, CA 94952

give me a call at

(510) 531-4836. 1
have the flyers and
all the pertinent facts.
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Occasional rumblings by insensitive
and uninformed individuals downgrade
the accordion as a musical instrument,
and imply that it is good only for folk
music. This disturbs many good musi-
cians and highly trained accordionists.
This has prompted me to spend some
time with the Encyclopaedia Britannica
and the Public Library to research the
beginnings and development of several
well known instruments for comparison
and argument.

Since our modern accordionisbased on
a free reed vibrator, let me describe that
first. It consists of a flat metal frame,
forming an elongated slot, in which a
narrow strip of metal fastened to the one
end of the slot is free to vibrate rapidly as
air is forced through the slot. The size of
the slot and metal vibrator determine the
frequency, or pitch, of the vibrator. Reeds
are used in instruments as follows: 1.)
Free reeds vibrating in pipes as in an
organ. 2.) Free reeds vibrating in a reed
compartment and reinforced by air cham-
bers of various shapes and sizes, as in a
harmonium. 3.) Free reeds set in vibra-
tion through a valve but having no rein-
forcing medium as in an accordion or
concertina,

Thehistory of this basic free reed vibra-
tor, which makes our modern accordion
possible, is clouded in antiquity. Known
well before the eleventh century, it was
finally introduced to Western Europe as
a viable component of an ancient Chi-
nese wind instrument in the nature of a
primitive portable organcalled a“cheng.”
The shape of the chengresembled aclosed
teapot, to the top of which were fitted
bamboo pipes of graduated lengths. It
was furnished on the side with an
“insufflation tube“curved like a swan’s
neck, or teapot spout, to which the musi-
cian placed his mouth to supply the vol-
ume of air required.

A cheng was first given to Professor
Christian G. Kratzensteinof Copenhagen
for inspection in 1799, whereupon he
invented a small pneumatic organ fitted

Impressions
by Enio A. Huhtala

with free reeds, the first of its kind, called
the “harmonium.” The archetype of the
accordion is the cheng or Chinese organ,
between which it and the harmonium form
a connecting link structurally. Improve-
ments in the construction of the accordion
produced the concertina, melodeon, and
the melophone. In the year 1829, the
accordion was developed by Damian, in
Vienna, the same year in which Sir Charles
Wheatstone invented the concertina in
England. Paralleling them, the French
developed the melodeon. Many similar
instruments appeared during the follow-
ing century, but very few other than the
concertina and the accordion have
survived.

Here are corresponding periods of
development of other instruments for
comparison:

Guitar

The earliest pictorial representation
of the guitar in Western Europe is
dated AD 1180. The guitar is the
precursor of the viol, which is the
ancestor of the violin. The viols were
used extensively from the 15th to the
17th century, but were gradually sup-
planted by violins. The types of vio-
lins used today are patterned after
those made by Nicholas Amati (1596-
1684), Antonio Stradevari (1644-
1737) and by Guisseppe Guarnieri
(1666-1739).

Lute

The lute family of instruments was
adopted from Persia by the
Arabs and was in general use
in the 16th and 17th century,
butdeclinedrapidlyinthe 18th
century,eventhoughJ.S. Bach
wrote a Partita for it. The
mandolin is a descendant and
the only modern survivor of
the lute. There are only two
varieties of the mandolin, both
Italian. The Neapolitan, best
known, has four courses of
paired strings tuned in unison,

[mm—————— e m

and the Milanese has six courses of
paired strings in unison. Mozart and
Beethoven both wrote scores for mando-
lins in operas in the late 17th and early
18th centuries.

It appears that the first concertinas and
accordions were developed a hundred
years later than the classical Italian vio-
lins. Had Mozart and Beethoven been
familiar with the accordion, doubtiess
they would have written music for them.
Since we hear good folk music from
violins and from accordions, and good
classical music from accordions and vio-
lins, what’s the beef?

FTTTTTTTTETTTEN

REMINDER!!

Art Van Damme's first CD, appro-
priately titled “State of Art.” is avail-
able! It contains 18 selections from 8
albums, including: Wave, Laura,
Cheers, Shiny Stockings, Cute, Here’s
That Rainy Day, I Get a Kick Out of
You, All the Things You Are and more.

To add it to your accordion library,
send $19.95 check or money order
(price includes shipping) to:

Dotart Music
1129 N. 87th Street
Scottsdale, AZ 85257

——————— e S

CoLoMBO & SONS ACCORDION

Corp.
1201 ANDERSEN DR.
SaN RAFAEL, CA 94901
415-457-2222
WED.- FrIi. 9 AM 10 4 PM; SAT
9AM T0 NOON
SALES & REPAIRS
SINCE 1907

FTTTTTTTIEETTETTTEN
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Review: Northwest Concert Video

Our Accordion cousins from the great
Pacific Northwest recently sponsored a
terrific concert and saved the performance
for posterity on video tape. The tape
offers an opportunity to hear a variety of
outstanding accordion music, get a close
look at four leading accordion players
and observe some excellent musical tech-
nique. The Concert was sponsored by the
Northwest Accordion Club and Petosa
Accordions.

The opening act, John Simkus, had a
toughrow to hoe. In addition to being the
lead player, he had been asked, when he
arrived at the Seattle airport, to replace
Joe Morelli, But those Chicago boys are
tough, and John, who’s the president of
the Chicago Accordion Club, was more
than equal to the occassion. He started
out with the comment that it was still
snowing (remember that white stuff?!) in
Chicago and they were all looking for-
ward to spring ashe played “I Remember
April.” John is a Jazz afficionado and
many of his numbers reflected strong
jazz overtones. I particularly liked his
presentation of “Watch What Happens.”
John closed with a fine introduction of
the next performer, Ken Olendorf — who,
coincidentally, also began his musical
career in the Windy City.

Now, we all know Ken. He was a guest
at a BAAC meeting last year, and his
concert performance contained all of the
class, talent and charisma which we saw
in April '93. Ona sad note, Ken’s mother
had passed away the previous day, and he
dedicated one of his numbers to her
memory. The audience observed a mo-
ment of silence in tribute.

Ken is a college music professor (Jazz
Theory) as well as aperformer, and it was
noted that he will be in Cairo, Egypt
(again) in June playing at the Royal Ball
for the English Queen. He's performed
withsuch greatartists as Bob Hope, Myron
Florian, and Donald O’Connor to name
but a few. His personal grief notwith-
standing, he put on a great performance.

There was a day when Dave Brubeck’s

by Denny Huff

“Take Five” was my favorite song (I still
have the LP), and I was taken back several
(many?) years when Ken played it. “The
Song is You,” “That Rainy Day” (dedi-
cated to Seattle), and several other of his
selections. He began his performance
acoustically and then moved to his accom-
plished electronic style.

As a fledgling accordionist, I haven’t
even heard of many of the great accordion
players, let alone had the opportunity to
hear them play. So the next artist, Horace
Lazzari, was a greattreat forme. He made
it all look so easy. Horace was born in
Canada and studied under Alf Carlson.
Along with Leo Aquino and Joe Morelli,
Horace was one of Carlson’s top three
students and was known as the “Canadian
Boy Wonder” when he was nine. It wasn’t
hard to see why.

He played many great numbers and did
multiple encores, but his unqualified best
was the Overture from the “Barber of
Seville.” Ittook several minutes to calm
the audience down after this number, which
Horace admitted was a test of musician-
ship and endurance. (He passed the test
with flying colors!) Other great offerings
included “Fantasy Polka’” “Dancing But-
terfly,” “Dance of the Comedians” (an-
other blockbuster), “Mosaico Espagnol”
and “Caprice Viennois”

My hat’s off to Horace, who was a tough
actto follow. Chuck Berger had drawn the
short straw, and when he followed Horace
he noted that although his accordion had
many of the same notes which Horace’s
had, hehad difficulty playing themin quite
the same sequences! Buthe did a great job.
If you were at Cotati last year you will
remember Chuck.

He’s a niteclub performer from Portland
specializing in the Big Band sound. He
has been playing the electronic accordion
for over 30 years and is one of the pioneers
in that area. He did several medleys in-
cluding one of Latin selections and an-
other in Lawrence Welk style. He’s also
an accomplished vocalist which he dem-
onstrated on several numbers including

“Harbor Lights.” My personal favorite
was a Swiss Waltz which he said had been
handed down over the years in his family.
I was lucky enough to live for a period
within view of the Central European Alps,
and Chuck’s authentic presentation awak-
ened pleasant alpine memories.

I’'m sure I could enjoy an evening in one
of Portland’s clubs listening to Chuck
Berger.

So...... if you’d like to expand your ac-
quaintance with great accordion players
and styles, hear some good music, and
support a fellow accordion club, you may
want to order one of the tapes from Seattle.
$19.95 plus $2.00 postage. Cheap attwice
the price!

Order from Joe Petosa at 313 N.E. 45th
St., Seattle, 98105.

(r
Keyboard Award to Di Pipp?

Jazz accordionist Angelo Di Pippo is
being honored by Keyboard Magazine,
and youcanread aboutitin Keyboard’s
June’94issue. AngelowonKeyboard’s
1993 Readers’ Poll for Best Accordi-
onist. His new CD, Arthur Street,
(which, bythe way, wassoldatBAAC’s
Cotati booth last year), was reviewed
in the April Keyboard Magazine as
follows:

“On accordion—or, as the liner notes
carefully point, MIDI-free “acoustic
accordion”—Di Pippo blasts througha
jazz standard set. His sensual bellows
technique fans his blazing solo lines,
breathes life into rich chord voicings,
and proves that air, in the hands of a
master, can be a rich addition to the
recipe for swing”.

Interested? Arthur Street was pro-
duced by Stash Records, 140 W. 22nd
St, New York, N.Y. 10011.

Editor’s Note: I haven’t checked
Tower Records (since I already own
this CD), but I'd be willing to wager
that they carry it!

4 Y,
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ACCORDIONS,

ACCORDIN' to GORDON

ALL ABOUT MUSETTE

Most players do not realize there is
a good chance their present accor-
dion can be tuned with musette or
can convert to musette by changing
one or two sets of reeds.

To obtain a musette sound, the ac-
cordion must have at least 2 clarinet
(middle octave) sets of reeds. By
tuning the low bassoon set to A-440,
one clarinet set to A-440, and the
second clarinet set to A-445, you
achieve the Italian musette sound
whenever you engage a switch that
will combine both clarinet reeds to-
gether.

If your accordion has only 3 sets of
reeds on the keyboard, 1 set low
bassoon, 1 set clarinet, and 1 set
piccolo reed, obtaining a musette
sound is more complicated. ~ You
must remove the piccolo reeds, re-
build the reed block, install a se¢ond
set of clarinet reeds in place of the
piccolo, and tune as indicated above.

If you have a4 set unit, (1 bassoon,
2 clarinets, 1 piccolo, Italian musette
can be had by tuning 1 set of clarinet
reeds to a different pitch than other
three sets.

Know the musette you want, as it
canvary. TheItalianmusette is popu-
lar because the sound is more subtle
than the French musette sound, since
one reed set remains at the usual A-
440 pitch. The French musette tun-
ing is more dramatic, with greater
separation between the two clarinet
reeds, and one result is that chords
using all reed sets may sound a bit

strange. Other possibilites between
these two extremes are German mu-
sette, Irish, Cajun, and a musette in
between.

Try to hear the different type mu-
settes before you decide on the type
you wish. With a quick demonstra-
tion, I can show you how easy it is to
hear the differences.

When you add musette, you thin the
reed tongue. Later, should you wish
to remove it, you must thin the reed
tongue on the other end weakening
the steel reed tongue. Moral: don’t
add any musette tuning if you aren’t
certain that you really want it.

Another cautionary note: never al-
low anyone to tune your accordion by
adding solder to the steel reed tongue;
you will have problems later.

And lastly, all reeds must be in tune
before adding musette.

Hope this gives you an idea of how
Musette is obtained. If you still have
questions, you know how to find me!

(" )

Note from the Editor:

Part II of Don Nichols' fine
article on tuning will be printed next
month. There just wasn't enough
space for it this time. My apolo-
gizes to him and to anyone else who
was looking for it here.

g /

Ahvenainen Report
by Denny Huff

Our hero, at least my hero, is alive and
well here in California. Veikko
Ahvenainen played at the German-Ameri-
can Club in Santa Cruz in March, and
there was a contingent of BAAC faithfuls
there to enjoy each note.

The concert was typical Veikko, and
included many songs which we’ve heard
him play previously. Personally, I could
listen to “A Holiday for Bellows” at least
another hundred times before it would
become repetitious, but the real attraction
of the concert was the opportunity it pre-
sented to get close to Veikko.

Not only was the gathering relatively
small, which gave almost everyone front
row seats for the concert, but for the rest of
the evening Veikko was available for so-
cializing. This pleased Rob Campenella
no end - how many Ahvenainen tapes do
you have now, Rob? (I'm up to seven
myself.)

And a special treat was in store for old
school (and old world) dancers. After the
concert and an intermission, Veikko took
the stage again and warmed the hearts of
the local German community by playing
Waltzes and Polkas for the next hour. It
was exactly the right offering for the right
audience.

There is still at least one more Veikko
concert date yet to come. (I believe it has
been cancelled. Ed.) I can’t promise it
will be as informal as personal as Santa
Cruz, but you might want to consider at-
tending.
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OVERSTOCKED — MUST SELL
NEw 3-Row SLOVENIAN TYPE
MEeLoDbUA BUTTON BOXES
$1189 WHILE THEY LAST.
Call Today * (916) 624-2900

The Accordion Exchange
3865 Clover Valley Rd
Rocklin, CA 95677
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George Meier

Wholesale / Reta!

Service & Repairs
@ v Buy-Sell-Trade
3865 Clover Valiey Rd
ROCKLIN. CA 95677

Accordions / Buttonboxes 916) 624-2900
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petosa accordions
CUSTOMCRAFTED - Since 1922

(206) 632-2700 313 NE 45th St Seattie. WA 98105

939 HARRISON ST~
SAN FRANCISCO, CA 94107

IF YOU WOULD LIKE TO PLAY AT A
MEETING, CALL JOE AT 510-832
-6938 OR ED AT 415-589-8409

415-974-9210
NEXT MEETING: MONDAY Donworth Hall
May 2, 1994 22nd & Eucalyptus
7:00PM SAN FRANCISCO
Conductor Banker
Marian Kelly Frank Montoro

Rusty Bartoli Josephine Hornbrook

Teller Scribe
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