SAN FRANCISCO

ACCORDION CLUB

NEWSLETTER OF THE

BAY AREA

November General Meeting

It started normally enough. Ten min-
—utes before the meeting, it looked like a
pretty good crowd. Dominic P. was
worrying a bit about the program and
some of the meeting details, but every-
body else was standing around
schmoozing with the friendly arrivals.
Then suddenly Veikko Ahvenainen
was setting up his tapes on a table.
Veikko??? At our meeting??

Yes, Veikko. And Veikko would
play for us later in the evening, Joe
Smiell told us when he arrived just
before seven. Marian was making
clucking noises about the lack of an-
nouncement in the newsletter and the
numbers who might have come had
they known. Then we all thought it was
just as well...we only have so many
chairs....it’s nice to have occasional
surprise guests.

Eventually, we all settled down and
Dominic called the meeting to order.

Frank Montoro gave a quickie fi-
nancial report — the Club has in two
accounts a total of approx. $8500.

Dominic opened the floor to a discus-
sion of a new facility for our general
meetings. That issue has been in the

forefront of the Board’s agenda for almost
two years, but no one has managed to
come up with a suitable alternative to the
House of Parties. Dominic believed it
was time to involve more people in the
hunt. He began by defining some of the
important characteristics foranew BAAC
facility:

* In or near San Francisco, within 10 or
15 miles of half our membership.

* Adequate parking

* Relatively safe neighborhood

* Somewhat larger than the House of
Parties

 Bathrooms more subtly located

* Some extra space where people can
talk during the meeting.

» Affordablerent (a vote showed general
willingness to raise our door fee
to $2. to help pay for a more
expensive location)

* Good acoustics

* Stage

* Plenty of chairs

A few site suggestions were made from
the floor. A show of hands indicated a
willingness to change our meeting night
from Monday. Dominic encouraged ev-
eryone to keep the issue in mind and to let
him hear any hot ideas. E[;

November, 1993

MARK YoUR CALENDARS

November 27 & 28th, Sat,Sun. Polka
Fever Weekend, featuring.....Joe Smiell.
Held at Swiss Park, 2001 Main Street,
Chula Vista. (Off 5 at Chula Vista Main
Street Exit. Go right then left thru gate
into Swiss Park parking lot. Weekend
package, $35. Call Gene Swick (619)
452-0138 or Nancy Roussakis (619)
272-5190.

December 6, Monday. BAAC Christ-
mas Meeting, 7 p.m. Paul Pasquali is
driving in and will demonstrate his new
midi.

December 8, Wednesday. BAAC
Board Meeting, 7:30 p.m. EdMassolo’s
living room, 612 Lassen, So. San Fran-
cisco.

January 4th, Tuesday. BAAC Gen-
eral Meeting. Attention, attention!!!
Please note change of date. Thelocaleis
changing, too. See little article on p. 3.

March 19, 1994. Texas Accordion
Association Annual Convention,
Plano Texas
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And then we came to the music. Joe
Smiell, our Program Chairman, who
had recruited the evening’s musicians,
also served as M.C. He first intro-
duced Joe Nanut. Joe lives in Santa
Cruz, so coming to meetings is quite a
statement for him, and this was his first
time playing forus. Joe and his great
grin serenaded us with fine arrange-
ments of “Autumn Leaves” and
“Frank’s Theme”. Terrific, Joe! Please
come back soon!

Joe Nanut

Joe Smiell then introduced his long-
time buddy, Ted Varga, who has a
pretty fine grin, too. Ted reminisced a
bit, then launched into a couple of fine
tunes, “Hot Pretzels” and “It’s Polka
Time!”.

Rob Campanella came forward.
Everybody felt as if they knew him
well after Paul Magistretti’s great
mini-biography of Ron and his family
in the last newsletter. Ron demon-
strated beyond the shadow of a doubt
how effectively he plays without re-
course to electricity. Heentertained us
with two waltzes, “Reine de Musette”
and “Bohemienne”.

Then came two fellows who do need
electricity.  First Bob Berta, who

Rosita”, and of the “Jolly Rob-
bers’ Overture” by von Suppé.

comes to lots of meetings but who
had also not previously played for
us, showed us what he does in his
spare time. He arranges his fa-
vorite pieces for his midi accor-
dion! Bob ably demonstrated his
skills with lovely renditions of
Albioni’s “Adagio in G”, of “La

After intermission, we enjoyed
Frank Montoro’s midi and
his arrangements of “Very
Musette”, “Camerone”, “Sa
Mhaeste L’accordeon”, and
the paso doble, “Bucaro”. (Hope
the spelling is right, Frank.) Frank
has been enlarging his midi reper-
toire at a fantastic rate. He is lean-
ing toward Latin numbers, and now
after his trip with Esther to Canada,
to French arrangements as well.
They arereal crowd pleasers, Frank.
Keep up the fine work!

Asagrand finale, we were treated
to Veikko’s marvelous talent, up
close and personal, as it were. Ev-
erybody listened extremely in-
tently. We were not disturbed by

the usual hum of voices in the back
because nobody wanted to talk. It was
simply wonderfully quiet. Veikko
began with his own composition,
“Holiday for Bellows”, featuring
bellows shake throughout. (For
any of us brave enough to play 3
minutes worth of bellows shake,
we certainly would end the pro-
gram withitrather thanbegin.) But
Veikko appeared not to mind the
left arm effort. He went on to play
“Aria Figaro”, “Home on the
Range”, Frosini’s 1906 composi-
tion, “Operatic Rag”, “Birch Tree
Waltz”, “North Storm” (his own
composition), a Finnish/American
polka, and finished with a big di-
verse medley of everything you
ever wanted to hear. He played for

Bob Berta

about45 minutes to several standing ova-
tions and many shouts of “Hurrah”,
whistles and, of course, much applause.
And of course, as somebody said, he
didn’t need electricity, either.

If you missed it, we’re sorry. It was, as
we said, a surprise to almost everyone
there. Watch, though, for more of Veikko
— he plans to return to the Bay Area in
March and is talking about a concert.

We’ll keep you informed.

Josephine HornbrookMK =~ o

Veikko Ahvenainen
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NEw MEETING NEw BAAC TELEPHONE
LOCATION : Say, members, listen up! Or, tell us

TEACHERS

San Francisco:

PETER DI BONO
Personalized Instruction
Theory Technique

Performance
AllLevels All Ages
415-753-1502

East Bay:
LOU JACKLICH

... Private Lessons
Transpose Arrange Chord
510-357-8279

We are really moving right along!
Dominic no sooner conducted the dis-
cussion about finding a new location at
our last meeting than Frank Panacci
has'actually found one! Itispartofthe

Daly City Parks and Rec Department,

andislocated at 285 Abbott Ave onthe
corner of East Moltke. The building is
quite new, dedicated in 1989. It has
one large room, an entry area, a big
kitchen, and wonderful bathrooms!
Thereis plenty of parking; the building
has a parking lot, and more is available
in the surrounding residential neigh-
borhood.

Abbott Ave is a short street parallel
to Mission, 3 blocks away. Inrelation
to our present meeting location, itis on
the other side of Mission and perhaps
1/2 mile south.

. Weplantoholdour January meeting -

in that new location to see how we like
it and whether they like us. We must
change our meeting date, since the
building is not available on the first
Monday. Therefore, our January meet-
ing will be held on Tuesday evening,
January 4th at 285 Abbott Ave, Daly
City, 7:00 PM.

what you think! The Bay Area Accor-
dion Club now has its own official tele-
phone, courtesy of Administration Com-
mittee Chairman Algis Ratnikas and your
Board of Directors.

The number is (415) 974-9210. Itisa
PacBell voice mail phone, meaning that
there s no telephone instrument, but rather
it is a message taking system offered by
PacBell. This means that we need not be
concerned about a permanent site for the
phone, and that no one need install a new
line to accommodate it.

The greeting message informs callers
about -what activities the Club is in-
volved with in the immediate future,
where and when General and Board meet-
ings will be held, how to join, and ser-
vices which we offer, etc., etc. Callers
can leave any message they choose. A
few members will have the access num-
ber .and password necessary to record
outgoing messages and check those in-

‘coming.

The Club will be listed in the San
Francisco, Oakland, and San Jose white
pages. Costis $29/month. Call with your
ideas, your suggestions, or your feed-
back.

Happy BIRTHDAY, ANTHONY GALLA-RINI

Our favorite Maestro will turn 90 years
young in January. A gala celebration is

planned for Saturday, January 15th, -

which Tony has invited all BAAC mem-
bers to attend.

It will be held at CASA ITALIANA
(the invitation says “St. Peter’s Italian
Church) located in Los Angeles at 1039
North Broadway. Come for cocktails at

5:00P.M. Dinner begins at 6. The menu

includes Antipasto Salad, Pasta, Bone-
less Baked Double Breast of Chicken,
Roasted Potatoes, Green Beans with
Pimento, Spumoni Ice Cream with
Birthday Cake, Coffee, and Wine
served withdinner. Entertainment will
be provided by Norman Panto, Randy
Martin, Lou Fanucchi, and perhaps
others. The cost, $30. per person, will
cover meals and lodging for the Tony
and Dolly. No gifts, please.

This delightful sounding bash has
been carefully planned by Sylvia Prior,
who is accepting reservations until
November 30th. So hurry and send
your check to Sylvia. Her address is
14947 Vose Street, Van Nuys, CA
91405. Her phone is 818-994-1249.
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* The management of Festa Italiana,
held last month at Pier 35 at which more
than a dozen BAAC members enter-
tained, has told us that, because of low
attendance this year, there will be adelay
in payment of our negotiated $500 fee.
Josephine Hornbrook will write a letter
requesting payment within 30 days.

* We now have approx. 230 paid mem-
bers. The general bank account holds
$5200; there is $3420 in savings.

* Algis Ratnikas reported on the written
surveys of potential committee helpers
made at our two previous general meet-
ings. He distributed to committee chair-
persons the names of members who indi-
cated aninterest in helping on their com-
mittee. The response was excellent; ‘we

SINCE 19258

Chef Reservations Call Triads — 6th & 7th chords: One Octave Scales:
Glenn Petrucci 707-765-0695 Circle of Fifths

RISTORANTE & BAR

The Pamigiia Volpi: John, Mary Lee,
Sylvia, Deanna, Gina, and Joha )z

BAAC Board Meeting

October 13, 1993
Synopsis

all thank the membership for their coop-
eration.

* Algis reported that the Club can obtain
a PacBell voice mail system for $19.95/
month. In this system, there is no actual
telephone, removing the necessity to de-
cide who handles it. It is a message box
only. A Club spokesperson can leave a
detailed message telling of meetings,
membership, activities, which all incom-
ing callers hear. Those calling can leave
their own messages. A code will enable
us to access and respond to incoming
callers’ messages. The Board agreed that
this seems like a very workable solution

to our visibility and communication prob-

lems, and asked Algis to proceed with
obtaining the phone.

* Clifton Buck-Kauffman and Rebecca
Browne, of the Cotati Accordion Festi-
val, will be invited to attend our Novem-
ber Board Meeting to hear membership
concerns about the Festival and to pro-
vide their own perspectives about run-
ning it.

* The issue of obtaining a sound system
was postponed until we settle into a new
and permanent facility for our general
meetings.

* Each Board member agreed to investi-
gate oneor two potential locations for our
general meetings and to report back to the
Board at the November meeting.

* Board meeting dates will henceforth be
held on the second Wednesday of each
month at Frank Montoro’s, 1448
Tarrytown, San Mateo. Guests are wel-
come to attend.

(

Accordion Instruction Class N
When: Every Monday
Where: House of Parties, Daly City
Time: SPM  New Classes now being formed.
All levels of players invited.

MIDI INSTALLATIONS ~ MIDI ACCORDIONS SENNHEISER PICKUPS AMPLIFIERS REPAIRS STRAPS ACCESSORIES

MUSIC: accordion instruction books, technical books, music for solo,
classical styles, from our own Deffner Publications and Deiro,
Mosti, Music Graphics, Music Sales, Preissler, Oettinger,

P.0. BOX 608,

duet, ensemble and orchestra, in folk, popular and
Pagani, Alfred, Aretta, Astier, Highland, Hohner, Leonard,
Waterloo and others. Mail Order Sales Only. Literature Available.

230 HERRICKS ROAD, MINEOLA, NY 11501
PHONE (516) 746-3100; FAX (516) 746-7085

MUSICAL
MERCHANDISE
SINCE 1934

G
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CHRISTINE Ross1: ACCORDEON DE CONCERT

Hopefully, many BAAC’ers will rec-
ognize Christine Rossi’s name, and a
few more misguided souls might recog-
nize the name of Maria Ouspenskaya.
Butit’s doubtful that anyone will discern
the connection between the two, The
mystery of this often overlooked link
unfolds in the following paragraphs.

One of my favorite actresses in 30’s
and 40’s movies is Maria Ouspenskaya.
She’s a little gnome-like woman with
beady eyes and a think Slavic accent.
You’ve seen her dozens of times. If I
showed you a film clip, you’d say “Oh,
yeah....her.”

I have two vivid memories of Maria,
One is in The Wolf Man” (1941) where
she plays a wise old gypsy who tells Lon
Chaney, Jr. after he’s been bitten by a

mysterious canine that, “Even a man

~ whois pureinheart/ And says his prayers
by night? Can become a wolf when the
wolfbane blooms/And the moon is shin-
ing bright.” Pretty prophetic stuff and

- uttered long before the women’s move-
ment branded every man some kind of a
bane. True to Maria’s catchy rap, Lon
develops hairy problems and eventually
has to bite a silver bullet .

My second memory of Maria is in
“King’s Row” — arather long, soapy film
in which Ronald Reagan loses his legs
and Betty Fields goes totally nuts. Maria,
this time, plays an old woman (what
else?), Madame Von Eln, who was a
great concert pianist. The film suggests
her playing made Liszt go home and
break his fingers with a ball pean ham-
mer.

Maria reminisces with two aging
“young” leads about greatart, “My dears,
when I was a young girl all the crowned
heads came to see me. And I played the
piano faster and louder than anyone.”

And thus the crux of the antithesis
linking Christine and Maria.

AND SOME IMAGINARY HISTORY
By Paul Magistretti -

How do you determine the world’s '

greatest pianist? - Whoever plays fast-
est and loudest? Art, at last, is quanti-
fied. We can put musical competitions
onWide, Wide World of Sports. “Let’s
see, Bob. Horowitz has done the Minute
Waltzinalittleunder42 seconds at 105
decibels; I think he’s the one to beat
going into the final round.”

Unfortunately, Madame Van Eln’s
artistic view has infected far too many
musicians, especially those of the ac-
cordion persuasion. We won’t talk
about rock androll, because that would
get into malformed sound waves and
lives. '

Let’s delve into the instrument’s past
and see how it gothooked on Speed and
Big Blow.

~“The accordion’s dysfunctional child-
hood emerged in the nineteenth cen-
tury, that great age of industrialization
‘and mechanization. Soon after birth it
found a non-identical, siamese twinon
the left hand side: a rhythm machine.
What a great idea! Maybe the whole
thing is, ta-dah! A musical machine.

Like those little boxes, or mechanical .

orchestras (see remnants of same at
Musee’ Mechanique at the Cliff House).

Moreover, the nineteenth century was
impressed with power, speed, and in-
dustry. This was a long time ago,
remember. England had an Empire
and the US $20 gold piece was worth
$20(not $500 and up, up, up). Industry
and Empires worshipped the gods of
repeatable tasks, uniformity, regular-
ity, order, and compartmentalization.

Now, into this Imperial picture of
rigidity comes the poor little accordion
shackled to a rhythm machine, a
quintessentially mechanical device that
takes up half of its body. And people
declared, “If it quacks like a machine,

it damned well better be a machine: or-
der, precision, regularity.” Thus, the
tender bloom of musical expression for
the instrument as a whole was overshad-
owed. '

Well, given the death-like embrace of
machine-being how could the poor crea-
ture (i.e. the accordion) express itself?
What can machines do to prove their
worth? They can go fast! Aha! Here's
what we can do with the machine that has
come to be called the accordion. Wecan
go fast! Of course! This is its raison
d’etre! And for those who can’t find
self-fulfillmentinspeed, there’s volume!
LOUD! Blast those eardrums until they
beg for surrender.

Consider —one aspectof Maestro Galla-
Rini’s life work was just this: to separate
the accordion as a musical instrument
from the machine. His artistic mastering
of the Stradella bass system was a heroic
struggle by a consummate artist against
the tyranny and limitations of a machine.
He won the battle magnificently. Sure,
there were other excellent players, and
performers who transcended the
accordion’s mechanical origins, butnone
redefined the instrument the way Galla-
Rini did. He transformed the rhythm
machineinto afree and independent key-
board. An amazing feat for any single
artist to do on his instrument. (Anyone
who has a chance to take Maestro Galla-
Rini’s master class on the Stradella bass
system should run to do so, or buy the
video.)

On the simplest level let me ask, “Is it
possible to play too fast and soft?” Yes.
But nobody does. Why? Doesn’t a
machine that’s revving up — roar? If
you’re peaking 10,000 revs on the left
hand, doesn’t the right hand have to
belch flames?

All of which brings me to Christine

Rossi.
L=
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Christine Rossi, Accordeon De Concert, cont.

Christine Rossi obliterates Madame  of music and finds it. She’s emotionally keyboard and saw it as a piano with
VonEln’s forked tongue measure of Art.  engaged and every note is charged with lungs and banged, pushed, and beat out
She is everything that a machine is not.  feeling. There aren’t any perfunctory, or the notes. But the accordion has its own
She’s a superb artist who above all isa  meaningless phrases to fill the space and  subtle, complex, chamelon-like and of-
complete master of subtlety and fluency  carry the piece along to its conclusion. ten elusive soul. '

of the musu.:al phrase. Her aspnranf) " When she heads into the Bach-Busoni Astier’s Fantasie in E Minor is a
and expression are clearly vocally in- oo, her bayan is transformed into a  graceful, Paris Cafe type of piece, waltzy
spired. large pipe organ, full of wind, power, and and emotional in a self-conscious, mel-
An Ttalian tenor of years past, Tito the throbbing, God-drivenecstasyofBach. ancholy way. Rossi gives you a lates
Schipa, was famous for “spinning” a  She explores Bach and the many complex hours cafe combo with clarinet and vio-
long string of notes, thus creating musi-  moodsofthe piece muchinthe way Segovia lin. It's late, they’re a little drunk — not
cal phrases which floated on the very  didonthe guitar. We can’t compare artists  above such music, but still a little de-
 breath he exhaled. Christine’s similar  (and few in history can compare with tached. I can’timagine, though, a more
effect comes from her beautiful breath  Segovia), but Rossi’s bayan offers a kind  elegant and precise rendering of musical
(i.e. bellows) control in spinning out a  of size and power that can’t be duplicated ~phrasesthanRossi delivers, turning what
musical phrase. Listening to her made  on a guitar. I haven’t often beenmovedto could be trivial music into a haunting

me think of how the great celist, Pablo  gloat chauvinistically about the accordion. and bittersweet reverie.
Casals, used to teach his master classes. in this way — it was a new experience.

He told his students that all music was  Rossi has the ability to find the soul of a
comprised of musical phrases that be- pjece and become so expressively trans-
gan, soared, and diminished in arcs like  parent herself that she disappeares into it.
“rainbows.” That was his exact expres- She never imposes her personality; instead  gented as a dramatic, every unfolding
sion to his students, "rainbows". Andhe  she is a vibrating spirit with unfailing sym- scene. Christineplays Wurthner’s varia
would coach, coax, and inspire-his - pathetic insight. - She lets the music shifetion on Park Eyes with the magnifi-
student’s senseof musical phrasingalong  through her in a kind of sublime lumines- .o/ ce of 2 Gypsy orchestra. Each piece

those lines. cence. contributes its own unique magic.

Additional selections display a
kaliedoscope of talent, technique, and
empathy for the composing artist.
Semjonow’s Kalina Krasnaja is pre-

So, rainbows. Yes! Christine Rossi  Rossi’s fourth selection is Liszt’s famil-
plays rainbows, continuous flowing jar Lg Campanella. 1t’s beautifully ren-
musical phrases that open up and soar, dered. What's more, you'd swear you
butwhichalways emanate from theemo-  werelistening to an unaccompanied violin. excellent. There isn’t a loser in the
tional content and sense of the music  She creates a kinesthetic blending of artist batch. I even liked the ones I normally
itself. and instrument which transcends the sum wouldn’t like. Also, I believe the CD

In order to work her magic she has a  of the parts and creates a new entity. documents her performance repertoire

wonderful pallet. Unlike our two color  Maybe I'm onto something here. Let’s  for the Coupe Mondiale in 1987, as well
(fast and loud) pittori, she has aninfinite  think about the accordion. Maybe it’s as performances at Temi in Italy and
number of hues from triple pianototriple  percejved limitations in the past were due  Klingenthal, Germany, where she won
forte with dozens of subtle gradations in o its complexity and the untapped range of  first places. She’s got these selections
between. Vladimir Horowitzpridedhim-  jts expressiveness. It was a sleeping giant. honed to a beautiful concert pitch. Rossi
self on having seven separate and dis- It hadn’t appeared to have found its soul  is a remarkable artist and only twenty-
tinct levels of piano when he played. andrevealed it for everyone to see. Maybe ~ six years old; she lives and teaches in
Christine Rossi has that kind of control 100 few players exploited its vastimagina- Monaco. Would that she’d come visit
throughout the dynamic range of her tive dimensions. Maybe too many accor-  us.
instrument, perfectly shading everynote.  dion players let a simple repertoire define
She begins her “ Accordeon De Con- the instrument: loud/fast polkas and
cert” CD with two Scarlatti sonatas. By =~ marches, etc. Maybe some people saw it
the time you’re listening to the second only as a folk instrument with a reedy,
one yourealize something aboutherplay-  raspy out-of-tune sound that may endear or
ing. She looks for the soul of each piece  grate. Others may have looked at the piano

I can’t imagine a better group of per-
formances than this one by Christine
Rossi. And her selection of pieces is

Editor's Note: Christine Rossi's CD,
Accordeon de Concert, is available at
many Tower Records locations.
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INTERESTED IN OR CURIOUS ABOUT MIDI??? Last call!

If you have any interest in midi accordions, please complete the questionnaire below and send it to:
Bob Berta 4 Park Manor Dr. Daly City CA 94015. Thank You!

[ NAME: | 1 HAVE PLAYED ACCORDION FOR ___ YEARS. B
ADDRESS: 1 HAVE PLAYED MIDI ACCORDION FOR YEARS.
CITY, ZIP: ' 1 DON’T CURRENTLY HAVE A MIDI SETUP BUT

I AM INTERESTED IN GETTING ONE SOME DAY (Y/
N)
PHONE

I DON'T INTEND TO GET INTO MIDI BUT AM CURIOUS &
WOULD LIKE TO LEARN MORE ABOUT IT. (Y/N)

WHEN PLAYING MY MIDI ACCORDION, I USE THE FOLLOWING EQUIP-
MENT.

1 ALSO PLAY THESE INSTRUMENTS:

TYPESOF MUSIC I LIKE
o ]
o ST -+ ‘
AD POLICY
ﬂ MEMBERS PAY $5/ISSUE FOR SMALL ADS, $10 FOR
7 - BUSINESS CARD SIZE ADS. (Ask about other sizes.)
A Classical Christmas NON-MEMBERS PAY TWICE THE MEMBER'S RATE.
Brand New CD or Cassette featuring a1 :S’;OD (;8‘;}; ggf\?ﬁf&i@ﬂ)zs
] Concert Accordionist Henry Doktorski and members of ' ’ ’
the Pittsburgh Symphony Orchestra p
to order send $15.95 to Mr. Doktorski ¢
at 295-B Palace Rd. Moundsville, W.Va. 26041 FOR SALE

Dallape Organtone II
6 Treble Switches, duplicated
high and low; 4 Bass Switches.
Very good cond. Nice Case
Asking $350.00

Add $2.95 shipping for CD only

HOLIDAY SPECIAL FOR Allen. 510.582.7459
BAAC MEMBERS ONLY: ’
During the month of December 1993, we will be offering from 20
to 50% discounts off list prices on most New Accordions, Electronic p
Accordions, and MIDI Accordions now in stock. 7
Brands such as: Colombo — Grande Vox — Fantini — Piermaria — FOR SALE
Guerrini. La Melodiosa 120 Bass Accordion
Mother of Pearl, Blue and Chrome
COLOMBO & SONS ACCORDION CORP. Lightweight Excellent Condition
1201 Andersen Dr., Suite O  San Rafael, CA 94901 Case Included
Sales & Service since 1907 Tel: (415) 457-2222 Asking $600.
Subject to stock on hand. Offer expires December 31, 1993. . Arthur Velasquez 510-357-5577
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Marian Kelly
Denny Huff
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‘petosa accordions
CUSTOMCRAFTED - Since 1922

206) 632-2700 3713 NE aSth st  Seattie, WA 98105
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-
NEXT MEETING: MONDAY HOUSE OF PARTIES CALL JOE SMIELL IF YOU
December 6, 1993 22 HILLCREST DR. WOULD LIKE TO PLAY AT THE
7:00PM DALY CITY NEXT MEETING--510-832-6938
Conductor Co-Conductor Banker Teller scribe
[Pominic Paimisano Marian Kelly Frank Montoro Rusti Bartoli ~ Josephine Hornbrook
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